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MidAmerica Productions in New York City 
Peter Tiboris, General Director 
presents 
Spring Sing 
Sunday Evening, April 9, 1989, at 8:00 
Peter Tiboris, Conductor 
PAMELA GEARHART, Conductor 
LAWRENCE DOEBLER, Conductor 
1988,89 
Ithaca College Orchestra 
Mrs. Gearhart, Conductor 
SEASON 
GLINKA Overture from "R usslan and Ludmilla" 
TC::HAIKOVSKY Elegie, Op. 67b, for String Orchestra 
HINDEMITH Nobilissima Visione 
Passacaglia 
Ithaca College Choir 
Mr. Doebler, Conductor 
Quodlibet Motet: A compilation of literature depicting the struggle of the soul 
(Performed without interruption) 
BRAHMS Psalm 51 
arr. TIPPETT Go down, Moses 
TIPPETT By and By 
PENDERECKI Agnus Dei 
TIPPETT Deep River 
BACH Dona nobis pacem 
RENEE SCHMICK, LANE STOWE, JULIE JOHNSON, 
ANGELA KIMBALL, ELIZABETH ERICKSON, 
and JAMES VANSLYKE, Soloists 
Intermission 
The photographing or sound recordirag of any performance or the possession of any device for such photographing 
or sound recording inside this theater, without the written permission of the management, is prohibited by law 
Offenders may ht> ejecte-d and liable for damages and other lawful remedies 
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MENDELSSOHN Elijah 
Introduction, As God the Lord 
Overture 
1. Help, Lord! (Chorus and /\udiencc) 
2. Lord, bow thine ear (Soloists, Chorus, J\udim,r) 
3. Ye People, read your hearts (Tenor) 
4. If with all your hearts (Tenor) 
5. Yet doth the Lord ( Chorus and /\udience) 
7. For He shall give His Angels (Chorus and Audience) 
9. Blessed are the men who fear Him 
(Chorus and /\udience) 
11. Baal, we cry to thee (Chorus and Audience) 
13. Call him louder! (Baritone) 
Baal! Baal! (Chorus and Audience) 
14. Draw near, all ye people (Baritone) 
15. Cast thy burden upon the Lord 
( Chorus and /\udience) 
20. Thanks be to God! (Chorus and /\udience) 
21. Hear ye, Israel! (Soprano) 
22. Be not afraid ( Chorus and Audience) 
24. Woe to him! (Chorus and Audience) 
28. Lift thine eyes (Chorus and Audience) 
29. He, watching over Israel (Chorus and Audience) 
32. He that shall endure (Chorus and Audience) 
35. Holy is God the Lord (Quartet, Chorus, and Audience) 
38. Then did Elijah (Chorus and Audience) 
43. And then shall your light break forth 
( Chorus and Audience) 
CAROL McAMIS, Soprano 
DEBORAH MONTGOMERY Soprano 
MEREDITH HUDSON, Mezzo~soprano 
MARIE ELENA MICI-IALOPOULOS, Mezzo-soprn,w 
DAVID PARKS, Tenor 
ANGUS GODWIN, Ba,itone 
MR TIBORIS, Conductor 
Tonight's concert is special for a number of reasons, including the first performance of 
the Ithaca College Orchestra and Choir in Carnegie Hall under the aegis of MidAmerica 
Productions in their first ever Spring Sing. Pamela Gearhart and Lawrence Doebler have 
distinguished themselves as leaders in college music teaching and music-making and we 
are pleased to present them in the first half of the program. 
In the second half of the program, we are inaugurating a new music event in New York, 
the Spring Sing. Tonight is special because audience members will be joining the Ithaca 
College Orchestra and Choir in singing the great choruses of Mendelssohn's Elijah under 
the baton of Peter Tiboris. What makes this offering unique in New York is that it is being 
done with full orchestra, in this case the distinguished Ithaca College Orchestra. 
A second Spring Sing will occur on May 30, 1989 when the Manhattan Chamber 
Orchestra under the direction of Richard Auldon Clark will perform Prokofiev's Fifth 
Symphony and in the second half of the program, Mr. Tiboris will conduct the same 
orchestra in a Spring Sing of Mozart's Requiem. Here, too, the audience is invited to bring 
their scores to sing this great masterwork. 
The purpose of MidAmerica Productions is to highlight the appearance of dis-
tinguished ensembles from throughout the United States. Since beginning with PIH' 
concert in 1984, the series has grown to more than 40 concerts in 1989, with more th,11170 
concerts planned for 1990. By the conclusion of the 1989 season in November, more t h.111 
25,000 performers will have come to New York to perform under the auspir<'s ,,t 
MidAmerica Productions and the Manhattan Philharmonic. 
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We invite your interest in all of our concerts. The next event, on April 23, will feature 
distinguished guest conductor John Rutter performing three of his works with choruses 
from throughout the country, accompanied by the critically acclaimed New England 
Youth Ensemble Orchestra. On April 30, we will present the New York conducting debut 
of Galen Marshall with the Manhattan Philharmonic in a performance of Verdi's Requiem. 
Notes on the Program 
Excerpts from "Elijah" 
FELIX MENDELSSOHN-BARTHOLDY 
(1809-1847) 
It has perhaps slipped somewhat in its place 
in the choral repertoire, due partly to the 
decline in the latter part of our century of 
the popularity of choral singing. Neverthe-
less, Mendelssohn's Elijah, the second of his 
oratorios, remains second only to Handel's 
Messiah (and possibly rivalled now only by 
Haydn's Creation) as the most revered and 
enduring among all major choral works. 
Mendelssohn had learned much of orato-
rio style from his role in the popular revival 
of Bach's choral works, while his experience 
with British musical life, where some of 
Handel's oratorios remained staples (Messiah 
veritably a national ritual), had cultivated his 
respect for the oratorio idiom of that com-
poser. Indeed, Mendelssohn's oratorio style 
was to represent a fusion of the two great 
strands of late Baroque choral composition: 
Handel's epic and superlatively vocal use of 
the chorus as a musical protagonist, and 
Bach's use (in his Passions) of the choral reper-
toire of Lutheranism-of which Mendels-
. sohn, by virtue of his Jewish-born father's 
conversion, was an adherent himself. 
In view of the ease with which Mendels-
sohn absorbed and fused these traditions so 
perfectly, it is surprising that he did not 
compose more works in oratorio form. In 
fact, he put this compositional synthesis to 
work more than we tend to remember 
today, for he produced a large output of 
lesser sacred works for chorus and orches-
tra, with or without soloists, mostly in the 
form of Psalm settings (in German). Though 
often including some fine music, these works 
are neglected today, along with the once-
popular Lobgesang cantata-cum-symphony, 
thereby limiting our perspective on Elijah 
and obliging it to stand in more isolation 
than it really involves. 
It was, in fact, the success of Mendels-
sohn's first oratorio that paved the way for 
Dennis J. Loy, 
Executive Director 
by JOHN W. BARKER 
his masterpiece in this form. 51. Paul is an 
expansive treatment of episodes in the life of 
the great Apostle as based upon passages in 
the book of Acts. Written at the urging of 
the composer's father, and first performed 
in 1836, it enjoyed wide currency into our 
own century, but has itself faded into ne-
glect, perhaps in view of its unrelieved solem-
nity and a score that does not, after all, live 
up to the level of sustained inspiration 
achieved in Elijah. But it was not long after 
the premiere of 51. Paul, indeed within the 
very same year, that Mendelssohn began to 
think seriously of a second venture into ora-
torio. At the time of his marriage, in late 
1836, he identified the Old Testament 
prophet Elijah as his desired subject. HE 
approached the writer-diplomat Carl 
Klingemann, already librettist for one of his 
operas, with a proposed scenario and a 
request for a text to this end. Saul and St. 
Peter were also considered as alternate 
subjects, but Elijah prevailed as the likeliest 
choice. The two discussed this project in 
1837 in some detail, but Klingemann lost 
interest. In frustration, Mendelssohn turned 
to Julius Schubring, the clergyman who had 
prepared the libretto of 51. Paul for him. But 
Schubring begged off for the time being and 
Mendelssohn allowed the scheme to slip to 
the back of his mind. 
It never totally evaporated, however, and 
in the summer of 1845 Mendelssohn received 
an invitation from the organizers of the 
Birmingham Music Festival to conduct a 
new work of his for them the following 
summer. For the composer this was the 
long-delayed signal to revive his oratorio 
project. Renewing his representations to 
Schubring, he secured a text at last, and then 
devoted the months of spring and early 
summer 1846 to the frenzied composition of 
the score. He was in constant contact with 
the Birmingham committee over details of 
the work and its production. He proposed, 
for instance, that the famous Jenny Lind be 




arrangement was not achieved for the pre-
miere as hoped, Mendelssohn nevertheless 
conceived the soprano solos in the work for 
her voice. His original text was in German, 
and he set that language when writing the 
music. But it was understood the work 
would be presented in English at its Bir-
mingham premiere, and the composer, who 
was fluent in English himself, supervised 
every detail of the translation as it was car-
ried out by the diligent William Bartholo-
mew. 
After feverish preparation, and rehearsals 
in London, the premiere performance was 
held as planned on August 26, 1846. The 
success of the work was tremendous, ex-
ceeding all expectations, and making Men-
delssohn, already beloved in England, a ver-
itable musical demigod there. Mendelssohn 
returned to the Continent and, amid his 
usual heavy round of conducting engage-
ments during the ensuing winter, revised 
Elijah considerably for its publication in 1847. 
Just as the success of St. Paul had prompted 
Mendelssohn to think immediately of com-
posing another oratorio, the sweeping ac-
claim accorded Elijah, first in England and 
then in Germany, moved the composer to 
. contemplate a further undertaking, nothing 
less than an oratorio on the life of Christ. 
But that scheme was not to be, despite a few 
sketches and tentative drafts towards the 
proposed work. These exertions, including 
that of producing Elijah itself, accelerated the 
deterioration of Mendelssohn's health. De-
vastated in the spring of 1847 by the death of 
his beloved sister Fanny, he declined in 
health. A series of strokes that autumn 
finally led to his death on November 9, three 
months short of his thirty-ninth birthday. 
As his final, triumphant masterpiece, Elijah 
remains Mendelssohn's greatest monument. 
Not the least of its virtues is its remarkably 
choral writing-demonstrating the com-
poser's status as one of the handful of the 
supreme masters of choral style. That 
"natural" choral sound he could produce so 
well was of particular importance in view of 
the major role accorded in Elijah to the 
chorus itself. Mendelssohn had learned well 
the lessons of Handel, and, like his prede-
cessor, used the chorus as the musical em-
bodiment of a nation, the voice of its people 
in all its moods. Accordingly, it is the chorus 
that is the true protagonist in the excerpts 
offered in our program, excerpts that, while 
retaining only a skeleton of the work's plot, 
manage to include most of its choral sections 
and all of the important ones. 
In the first sequence, we have the orato-
rio's opening, which Mendelssohn launches 
with an unusual touch: the voice of Elijah 
himself begins the work with his prophecy 
of drought to be visited by God upon the 
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realm of Israel for its sins. Only then is the 
Overture heard, a long build-up of tension 
and crisis that bursts forth verbally in the 
ensuing first chorus, the appeal of the peo-
ple for relief. The chorus, with solo soprano 
and contralto contributions, continues to 
convey the misery of the people and their 
desperate supplication. It is answerd by the 
solo tenor, as Obediah, who promises that a 
true repentence of spirit, and renunciation 
of the nation's descent into idol-worship, 
will bring the return of God's favor. But the 
people continue to lament in the next chorus )tr... 
over the wrath that God visits upon those 
who reject Him, in contrast with his mercy 
to those loyal to Him. 
This image of God's love and mercy is 
furthered in our next excerpt, "Blessed are 
the men who fear Him," an idyll of affirma-
tion and serene faith. That faith is con-
firmed in the next sequence, in which Queen 
Jezebel's priests of the pagan deity Baal take 
up Elijah's challenge to test their faith against 
his. The priests, represented by the chorus, 
attempt three times, each more urgently, to 
summon Baal to show his strength, as Elijah 
mocks them for their futility. Having given 
idolatry its chance, the prophet now calls the 
Israelite people to join him in an appeal to 
the God of their fathers, and the chorus 
again affirms His mercy to those who keep 
their faith in Him. After Elijah has prayed 
and brought rain once more to the thirsty 
land, the chorus, in our next selection, con-
cludes Part I of the oratorio with joyous 
description of the watery relief for which 
they may now give thanks. 
Part II opens with a soprano solo reaffirm-
ing the Lord's message to Israel of true faith 
in God, and the chorus proclaims confidence 
that faith may give the believer in the Lo ' 
deliverance. The oratorio continue · 
the plotting of the embittered Queen · 
against Elijah, and in our next exce ,t we 
hear the chorus of her followers as tl;,.ey 
echo her wrath against the prophet. A 
victim of persecution, Elijah is forced to flee 
to the wilderness, and the next two excerpts 
represent choral descriptions of the heaven-
ly protection accorded him in his need, as 
reflected in verses from Psalm 121, a choir of 
angels on the words "Lift thine eyes to the 
mountains," and a full chorus on the text 
beginning "He watching over Israel." Later, 
in a chorale-like section, "He that shall 
endure to the end," the chorus reflects on 
Elijah's steadfastness. 
The next two excerpts evoke Elijah's con-
frontation of the Lord Himself, whose ap-
pearance is described as coming not in a 
series of dramatic upheavals, but in "a still 
small voice," whereupon divided choral forces'. 
represent the majesty of the heavens in the 
acclamation of God. Our next chorus de-
scribes Elijah's further efforts as prophet, 
culminating in his departure from life, in "a 
fiery, fiery chariot" sent down from heaven. 
The oratorio's concluding chorus, and our 
final excerpt, is cast in the traditional form 
of prelude and fugue, in a reaffirmation of 
faith and in a hymn of praise to the Creator. 
However much one may find Mendels-
sohn's Romantic neo-Baroque poses dated 
Meet the Artists 
Since founding Mid-
America Productions in 
1984, PeterTiboris has 
become a major con-
tributor to the New 
York music scene. Equal 
parts impresario and 
highly gifted musician, 
Mr. Tiboris has, within 
five years, build Mid-
America from a one-
time concert pre sen ta-
tion in Alice Tully Hall to a highly diversified 
organization that presents over 40 concerts 
annually in New York and Europe. Along 
the way he has founded an orchestra, the 
Manhattan Philharmonic (of which he is 
also music director), established an artist 
management company in the Performers 
Management Exchange, and presented the 
New York debuts of over 75 conductors and 
soloists. 
Born in Sheboygan, Wisconsin, in 1947, 
Peter Tiboris studied piano from age five 
and served as organist at the local Greek 
Orthodox Church at age seven. After earning 
his bachelor of music degree from the Univer-
sity of Wisconsin in Madison, he taught 
piano and voice in Madison's public schools. 
While working on a master's degree, he pro-
duced and directed various oratorio and 
music-theater works, both for the univer-
sity and for the Madison Area Technical and 
Vocational College, where he was director 
of vocal music. 
· Mr. Tiboris continued his concert pro-
ducing activities at the University of Illinois, 
from which he holds a doctorate. In 1978 he 
was appointed director of choral activities at 
Plymouth State College of the University of 
New Hampshire. Two years later he became 
associate professor of music and director of 
choral activities at the University of South-
western Louisiana in Lafayette, Louisiana. 
During his four years in Louisiana, Mr. 
Tiboris also developed opera programs for 
or posturing, however one may find the 
score's Old Testament spirit harsh and intol-
erant, the music still has a way of working 
its magic. And no small part of that magic is 
Mendelssohn's capacity to marshal! the 
power and beauty of choral sound, as few 
other composers have managed, and as our 
selections should serve to demonstrate. 
Cultural Omnibus International; additional-
ly, he founded and served as general manager 
of the Capital City Opera in Madison, 
Wisconsin, and organized several vocal 
competitions. 
Peter Tiboris made his New York conduct-
ing debut in Alice Tully Hall on January 7, 
1984, leading the American Symphony 
Orchestra and three Louisiana-based cho-
ruses in the concert whose success ulti-
mately led to the founding of MidAmerica 
Productions. He made his European debut in 
1985, leading the Dubrovnik (Yugoslavia) 
Symphony. His London debut came two 
years later, when he conducted the Royal 
Philharmonic in Royal Festival Hall. During 
the summer of 1988 he led the London-
based Philharmonia at the Barbican Centre 
in a MidAmerica choral concert. This summer, 
as part of MidAmerica's European season, 
he leads the Philharmonia again, as well as 
orchestras in Athens, Greece, and Hannover, 
West Germany. 
In 1987 Mr. Tiboris founded the Manhat-
tan Philharmonic as MidAmerica's resident 
orchestra. Comprised of some of New York's 
finest free-lance musicians, the orchestra 
has been consistently well received by critics. 
Peter Tiboris' experiences as a teacher, 
conductor, and concert producer have led to 
an appreciation for the vitality of this coun-
try's high school, college, and professional 
choral and symphonic groups. His very 
premise behind MidAmerica Productions is 
that the best of these ensembles should have 
the opportunity to perform in New York's 
best concert halls, and that, in turn, New 
York audiences should have the opportunity 
to hear some of this country's finest young 
talent. 
That the premise is a sound one is borne 
out by the consistently positive response 
from critics, audiences, and performers alike: 
By the end of the 1989 season, over 25,000 
choristers, soloists, and instrumentalists will 
have performed in Carnegie Hall and Avery 
(Progrmn continued 011 p. 3 7) 20B 
Fisher Hall under the auspices of MidAmer-
ica Productions. 
Professor Pamela C. 
Gearhart has been the 
conductor of orches-
tras and teacher of 
violin at Ithaca College 
since 1977. In May 1977 
she was awarded the 
highest honor Ithaca 
College can bestow-
the Charles C. Dana 
Professorship. Pro-
fessor Gearhart grad-
uated from the Curtis Institute of Music in 
1955 with an artist diploma in violin as a 
student of Ivan Galamian. Other teachers 
with whom she has studied and for whom 
she has special reverence are: Mischa Mis-
chakoff, Marcel Tabateau, and Karen 
Tuttle. 
In 1959 Mrs. Gearhart founded the 
Greater Buffalo Youth Orchestra, remain-
ing as its conductor for 15 years, and 
watched it grow from 11 players to 124. 
During that time and until 1975, she was 
the chairperson of the string faculty and 
conductor of three orchestras at SUNY 
Buffalo, and was assistant to Alexander 
Schneider and the Budapest Quartet. In 
1976 she became the first woman to guest 
conduct the Eastman Philharmonia. 
Professor Gearhart is in great demand 
and is widely traveled as a guest conductor 
and clinician. She has conducted All-State 
orchestras in Virginia; North Carolina, 
New York, Pennsylvania, Massachusetts, 
Vermont, New Hampshire, Connecticut, 
Alabama, Maine, South Dakota, and Wis-
consin as well as the Eastern MENC, and 
the Wisconsin Honors Orchestra, and has 
twice been a clinician at the American 
String Teachers Association conference in 
Honolulu. She has been a guest conductor 
of the Cayuga Chamber Orchestra and the 
Syracuse Camerata. 
The Ithaca College Orchestra, under the 
direction of Pamela Gearhart, performs fre-
quently both on- and off-campus. One of 
the highlights of the campus season is the 
annual Concerto Concert. For this perform-
ance, students from the School of Music 
compete each year to perform a concert with 
the Orchestra. 
Over the years there have been a number 
of guest conductors who have come to the 
campus to conduct the Orchestra. These 
include Robert Craft, Norman Dello Joio, 
Alfred Reed, Thomas Dunn, Lukas Foss, 
Karel Husa, Witold Lutoslawski, and Paul 
Zukofsky. 
One of the most innovative performances 
by Ithaca College Orchestra occurred a few 
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years ago, when the Orchestra travelled to 
the New York School of the Deaf. Students 
at the school were introduced to the various 
instruments of the orchestra through phy-
sical sensation and sat with the orchestra 
members as the program was performed. 
The Orchestra's visit to the New York 
School of the Deaf was featured on "Good 
Morning America." 
Lawrence Doebler is an 
associate professor of 
music at Ithaca College 
where he serves as di-
rector of choral activi-
ties. Currently in his 
eleventh year at the 
college, his activities 
include conducting the 
Choir, Chorus, and 
Choral Union, and 
teaching conducting, 
c oral tee niques, and choral literature. Early 
training in keyboard, strings, voice, and 
brass led to a bachelor of music from Oberlin 
Conservatory and a master of music from 
Washington University in St. Louis, both 
degrees in conducting. Mr. Doebler began 
his professional career in 1969 at Smith Col-
lege. From 1971 through 1978 he taught and 
conducted at the University of Wisconsin in 
Madison. :-,.:;ti'. '1 
In 1979 Mr. Doebler founded the Ithfc~ 
College Choral Composition Contest and 
Festival. This project has fostered over 60 
performances by outstanding high school 
choirs of works by composers who were 
finalists in the competition. As co-sponsor of 
this endeavor, Theodore Presser Company, 
Inc. publishes the Ithaca College choral 
series which includes the premieres of com-
missioned works by Vincent Persichetti, 
Samuel Adler, William Schuman, Dan Lock-
lair, Iain Hamilton, Ellen Zwilich, Richard 
Wernick, and Peter Schickele. 
Mr. Doebler has received awards for re-
search and teaching excellence from the 
University of Wisconsin and Ithaca College 
and has appeared throughout the eastern 
and mid-western United States as an active 
clinician and guest conductor. In addition to 
his academic appointments, he has served as 
director of music at churches in Cleveland, 
St. Louis, Madison, and Ithaca. 
The Ithaca College Choir, under the direc-
tion of Lawrence Doebler, is recognized 
through its annual tour and many campus 
appearances as one of the finest and most 
innovative ensembles at the collegiate level. 
In each of the last ten years, the Ithaca 
College Choir has premiered works that 
have been published by Theodore Presser 
Company, Inc. as part of the Ithaca College 
choral series. Composers who have accepted 
rum missions are Vincent Persichetti, Samuel 
Adler, Karel Husa, William Schuman, Dan 
Locklair, Eugene Butler, Iain Hamilton, Ellen 
Zwilich, Richard Wernick, and Peter 
Schickele. 
The Ithaca College Choir has toured exten-
sively on the East Coast and in the Midwest 
and presented major concerts at the Music 
Educators' National Conference in Baltimore 
and Symphony Space, St. Patrick's Cathedral, 
Cooper Union, and the Brooklyn Academy 
of Music in New York. In addition to their a 
,,1ppella tradition, the Choir has also per-
formed with the Cayuga Chamber Orches-
tra, the Ithaca College Orchestra and Wind 
Ensemble, and other professional ensembles. 
Soprano Carol McAmis 
has been a member of 
the voice faculty of 
Ithaca College since 
1979. Prior to that time, 
she taught voice at 
Manchester College in 
North Manchester, In-
diana, and at the Uni-
versity of Kansas. Ms. 
McAmis holds a bach-
elor of music degree in 
piano performance and a master of music 
degree in voice performance from the Uni-
versity of Kansas. In addition, she has pur-
sued special studies at Tanglewood; the 
American Institute of Musical Studies in 
Graz, Austria; the Aspen Music Festival; and 
the University of Michigan. Ms. McAmis 
specializes in the use of movement and 
relaxation techniques in the teaching of 
singing and is registered with the Felden-
krais Guild of North America as a teacher of 
Awareness Through Movement. She has 
also studied Myotherapy with Bonnie 
Prudden and the psychological aspects of 
performing with the late Eloise Ristad and 
Robert Triplett. 
Ms. McAmis appears frequently as a per-
former. Her opera roles include Cio cio san 
in Madama Butterfly, Suor Angelica, Constanze 
in The Abduction from the Seraglio, the Countess 
in The Marriage of Figaro, Rosalinda in Die 
Fledermaus, and Madame Goldentrill in The 
Impresario. Other opera roles include Donna 
Elvira in Gazzaniga's Don Giovanni in Graz, 
Austria, and Mrs. Gobineau in The Medium in 
Pittsburgh, Pennsylvania. As a member of 
the Ithaca Opera Ensemble, she also appears 
in concerts throughout upstate New York. 
She has appeared with the Fort Wayne Phil-
harmonic as soloist in the Poulenc Gloria and 
with the Cayuga Chamber Orchestra in 
I landel's Messiah. Other oratorio perform-
,inces include Orff's Carmina Burana, the 
Hr,1hms Requiem, and Bach's St. John Passion. 
Ms. McAmis has also presented numerous 
recitals in upstate New York, Indiana, Mich-
igan, Kansas, and New Mexico. 
Deborah Montgomery, 
soprano, was born and 
raised in Virgini~. She 
received her under-
graduate degree in 
voice from the Univer-
sity of North Carolina 
at Greensboro. She 
studied with Lindsey 
Peters Christiansen 
and Charles Lynam. 
Opera roles while a 
student at UNC-G include Flora in Britten's 
Turn of the Screw and the Dew Fairy in Hansel 
and Gretel. Her master of music in voice 
performance was earned at University of 
Illinois. She coached with John Wustman 
and William Warfield and studied voice with 
Grace Wilson. Roles performed during 
graduate work include Laetitia in Old Maid 
and !he Thief, Gretel in Hansel and Gretel, and 
Lauretta in Gianni Schicchi. 
A widely experienced recital, oratorio, and 
opera artist, Ms. Montgomery has sung 
with such companies as Virginia Opera 
Association, C.W. Post Summer Opera Fes-
tival, and Ithaca Opera Association. Her 
roles include Adele in Die Fledermaus, Blonde 
in The Abduction from the Seraglio, Queen of the 
Night in The Magic Flute, Rosina in The Barber 
of Seville, and most recently Cunegonde in 
Candide. 
Ms. Montgomery has appeared with the 
North Carolina Symphony, the Greensboro 
Orchestra, the Marquette Symphony, and 
the Cayuga Chamber Orchestra. Repertoire 
includes the Brahms Requiem, Vivaldi's Gloria, 
and Handel's Messiah. 
Deborah Montgomery will present a solo 
voice recital at the Liederkranz Foundation 
in May. She will be accompanied by her hus-
band, Richard. They will perform works by 
Turina, Argento, Strauss, Debussy, and 
Verdi. 
Ms. Montgomery is currently a member 
of the Ithaca College faculty, serving as an 
assistant professor of voice. 
David Parks, lyric 
tenor, assistant profes-
sor of voice at Ithaca 
College, has performed 
with many opera com-
panies nationwide in-
cluding: Syracuse 
Opera, Michigan Opera 
Theatre, Chautauqua 
Opera, Virginia Opera, 
Arizona Opera, and 
Opera Delaware. Mr. 
Par s appearanc es in more than 40 produc-
tions reflect a familiarity with a wide range 
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-
of repertoire, including twentieth-century 
literature. Thomas Pasatieri's selection of · 
David Parks to portray the role of Ruben in ------------~ 
the world premiere of Maria Elena is an , .• , ''f-
example of one such contemporary work in 1 
which he has received critical acclaim. L__ --- • ,, , ' ' ~.' ~,\ 
In 1986 Mr. Parks was an award winner at , , ·' · ·; 
the Metropolitan Opera National Council ...__~~ . -:.-c--'----'"~ ~-- -----.. 
Auditions in the mid-Atlantic regional final )t'._~----i----- #b· 
round in Washington, D.C., following the "'-- ) f.----,- 4li 
achievement of first place in the south- ----._ a~~:, 
eastern and southwestern Virginia districts' """"'· ~-----
competition. Also in demand as an oratorio 
soloist, Mr. Parks has appeared in over 50 
oratorios nationally and with the Spoleto 
Festival in Europe. 
David Parks holds a doctor of musical arts 
degree from the University of Arizona (1983). 
Angus Godwin, a na-
tive of North Carolina, 
is of Scottish, English, 
French, and American 
Indian descent. He re-
ceived his bachelor's 
degree in church music 
from Capital University 
(Columbus, Ohio), after 
which he spent two 
years with the United 
States Army in Japan. 
During his tour of duty, he directed several 
choirs, toured with the Army show, sang 
with a Japanese dance band, and taught 
classes in English conversation. After leav-
ing the service he was awarded a scholarship 
to The Juilliard School, where for four years 
he performed major roles as a member of 
the J uilliard Opera Theater. During his final 
year there he began playing guitar as a 
hobby, singing folk songs he had learned as a 
child in North Carolina. He began singing in 
coffee houses where they "passed the hat" 
as a means of payment. From there he grad-
uated to such clubs as Julius Monk's Plaza 9 
Revue at the Plaza Hotel in New York, The 
Bitter End, also in New York, the Sherman 
House in Chicago, and the"Today" show. He 
has also appeared in a series of concerts at 
New York's Town Hall. During this period, 
Mr. Goodwin received his master of arts 
degree in vocal music from Columbia Uni-
versity. 
From 1971-1980, Angus Godwin per-
formed more than three hundred concerts 
of international folk songs throughout the 
United States and Canada under the manage-
ment of Columbia Artists Management, Inc. 
Since 1969 Mr. Godwin has served on the 
faculty of Ithaca College where he is a pro-
fessor of vocal music. With his wife and his 
two sons, he lives in an old (1820) federal 






All you need is an appetite for 
indulgence and a taste for the sub-
lime. Enjoy a luxurious suite over-
looking the Potomac. Continental 
breakfast for two. Two tickets for a 
Saturday evening performance at 
the Kennedy Center or Ford's 
Theatre.* Use of our exclusive 
health club, spa and indoor pool. 
All in the perfect place to receive 
all that Washington has to give. 
One night or two at $195 per 
couple per night, plus tax. 
@ 
J1ie 'W~ Jfom 
For reservations call 800/424,2736 
or 202/965,2300 
cp,:;~fio_,,.E.LS. · CUNARD 
1 '"' A Family of Distinctive Hotels 
(*The National Symphony, Washington Opera, Washington 
Performing Arts Society, The American Film Institute, Theatre 
Chamber Players of the Kennedy Center, The Washington 
Ballet at foner Auditorium or Ford's Theatre, depending upon 
performance schedule,) 
